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In pursuit of time that keeps secrets

The first impression created by looking at the artworks of Natalija Šeruga Golob is definitely 
a special and striking feature of her frames. With the shape of the iron frames, it acquires the 
characteristics of old, different, but at the same time alive. Looking at the frame evokes a feeling 
of having survived, something that has passed through the time of life and transience and shows 
its withering in the very sides and shapes of the bent iron frames, as well as the depicted subject 
matter itself.

With the technique of handcrafting iron frames, the use of rags, physically difficult sewing 
and the manual skill of tensioning the painting surface on the iron frame, as with the painting 
technique of using pigments and acrylic binder, which opens up the painting so that through 
the process of destruction it can enter even more into the painting itself, the artist contributes to 
her specific painting appearance and style. The technique of mixing colours and using pigments 
reminds of the past, of a time when a different approach was applied to the creation of a certain 
colour itself, its mixing, the composition of pigments and binders, the knowledge of how much 
of what to combine and with what, and training in the discipline and patience of the past, which 
is needed to create the colour, in its desired and final form.

Iron frames with stitched painting canvases are created and furnished in the present and 
bear a unique, non-classical image of the old and inexpressible. They bring an insight into the 
created fantasy realism, the virtual past. Within the melee of tradition, craftwork and painting, 
which requires unconditional loyalty and dedication to work, within the pursuit of time and the 
otherworldly unknown, a pinch of the preciousness of chance is additionally implemented.

The composed sudden coincidences of the movements of the artist's hand, spills of paint with 
a specific mixture of laboratory precision of pigment, humidity in the room, light on the canvas, 
micro conditions and the time that creates, make with their functions and actions a set of actions 
that create inimitable and unique details. The artist thus creates strokes that are painted in 
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the moment of creativity and inspiration, in the behaviour of recognizing the preciousness of 
random parameters, in their perception, seeing, connection and understanding, which lead to a 
devoted life of creating her characteristic painting art.

The timeline and iconography of her pictures and videos can reach far into the imaginary 
past of the old, with an undefined century, place and date, or close, into the transience of life, 
with vague scenes and glimpses from dreams, impressions of travels or the atmosphere of the 
memory of a lived day.

Most of the scenes take place in panoramas of open and visible transience and pigmentally hazy 
undertones. Spaces in pictures from the picture collection; From the Collection of W.B. (Experiment 
1) to From the Collection of W.B. (Experiment 10), reminiscent of sacral spaces decorated with 
golden domes, home to falling rays of light and invisible hidden rooms decorated with 
chandeliers. Stopped time in abstract images of the past, gives the character of a scary and 
gloomy atmosphere. The atmosphere is loudly silent, there is no action in the picture, but 
nevertheless, in their appearance, light and subject matter, the pictures emit a tense tone of 
the unusual, the unknown, which comes in a loud style and indicates its mysticism, which is 
impossible to reveal.

The artist broke the legibility of realism with a spirit of airiness, which she achieved through 
experiments, with precision and perseverance, with experimentation and discipline in the 
created visual effect of the control and lightness of whiteness. By destroying the visually realistic, 
we thus find ourselves in the position of a creator who, accompanied by the rival of time, creates 
processes of creation, destruction and re-creation.

In a parallel step and in an eternal dialogue with her art, she is conscientiously followed and 
inspired by the world of literature and the authors of the past. The emergence of her artistic 
hybrid, the world of literature and the dedication of painterly artistic creation, generates her 
imaginative realism of mystical metaphysics and the search for what is behind the visible. In this 
way, he creates and expands the world of his own artistic mythology, which seeks and catches 
inspiration in the passing of time and the past, almost as in the language of dreams, in half-
dreams and half-visible.

The story of the events in her paintings and spaces is an open narrative. It is much more 
important to create and act, as well as to create magic, to capture the random moments that 
lead to the creation of the emerging work, to wrap it in the mystery that the painting provides 
and to maintain a dark and scary atmosphere with a touch of the mystical. Thus, the viewer, 
looking at the picture, writes his own story and is left to his own choice of different imaginary 
realities and deepening mysticism, which erases the traces behind him.

The pictures do not leave the viewer indifferent and move us into a state of uneasiness and a 
vaguely magical mystery that does not reveal its mystique, but the presence of this eternal and 
mystical spirit is what we want to capture.

Because when we find out the secret of the magical, it transcends us and moves us mysteriously 
elsewhere, and so we pass in an eternal circle in search of the unknown and the ineffable. 
Knowing the jewel of the mystery, we move on.

– Nina Šardi

Artist's statement:

Time, which endlessly creates beautiful abstract images, is my eternal and elusive rival. The 
pictures are notes of experiments in which I try to get closer to this excellent creator. During 
my work in recent years, I am a untidy child from Benjamin's One-way Street – Each stone he 
finds, each flower picked and each butterfly caught is already the start of a collection, and every 
single thing he owns makes up one great collection. In him this passion shows its true face, the stern 
Indian expression which lingers on, but with a dimmed and manic glow, in antiquarians, researchers, 
bibliomaniacs. Scarcely has he entered life than he is a hunter. He hunts the spirits whose trace he 
scents in things; between spirits and things years are passed in which his field of vision remains free 
of people. His life is like a dream: he knows nothing lasting; everything seemingly happens to him by 
chance. His nomad-years are hours in the forest of dream.[1]

In hunting, I interwoven coincidences, painter's flurry and tradition.[2] I did not use tradition as 
a repetition of what had already been created, but in a broader sense. Tradition, says T. S. Eliot, 
cannot be inherited, but must be acquired. The impressions of various giants of all kinds of spirit 
who lived before me are thus inescapably loaded in me. During work, I am both a medium and 
a personality, in which impressions and experiences come together in special and unexpected 
ways. The involvement of the spirit of the great thinker of the past century, Walter Benjamin, in 
my work is so imminent.

Spatial and temporal scales come into play in these experiments. Versailles is not too big for me, 
eternity is not too long for me and Palazzo Contarini Polignac is my home. Turning back time 
made me feel at home. Thoughts about death are gentle, veils and laces take on meanings and 
meanings. To begin to solve the riddle of the ecstasy of trance, one ought to meditate on Ariadne's 
thread. What joy in the mere act of unrolling a ball of thread! And this joy is very deeply related to 
the joy of intoxication, just as it is to the joy of creation. We go forward; but in so doing, we not only 
discover the twists and turns of the cave into which we're venturing, but also enjoy this pleasure of 
discovery against the background of the other, rhythmic bliss of unwinding the thread. The certainty 
of unrolling an artfully wound skein-isn't that the joy...[3]

[1] Walter Benjamin; One- Way Street and Other Writings, NLB, London, 1971 (Translators Edmund Jephcott and 
Kingsley Shorter), p. 73.
[2] Thomas Stearns Eliot: Tradition and individual talent, translated by Janez Stanek and Veno Taufer, CZ, collection 
Nobelovci 36, Ljubljana, 1977, p. 217–223
[3] Walter Benjamin; On Hashish; THE BELKNAP PRESS OF HARVARD UNIVERSITY PRESS Cambridge, Massachusetts 
& London, England 2006 (Translated by Edmund Jephcott), p.123.

Natalija Šeruga Golob, August 2023
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V lovljenju časa, ki varuje skrivnosti

Prvi vtis, ki ga doživimo ob pogledu na umetniška dela Natalije Šeruga Golob, je vsekakor 
posebna in markantna značilnost okvirjev slik. Zaradi železnih okvirjev si pridobi lastnosti 
starega, drugačnega, a hkrati tudi živega. Pogled na okvir vzbudi občutek preživetega, nekaj, 
kar je šlo skozi čas življenja in minljivosti in kaže svoja venenja v samih stranicah in oblikah 
upognjenih železnih okvirjev, kot tudi same upodobljene tematike. 

S tehniko rokodelskega ustvarjanja železnih okvirjev, uporabo cunj, fizično zahtevnega šivanja in 
ročne spretnosti napenjanja slikarske površine na železni okvir, kot s slikarsko tehniko uporabe 
pigmentov in akrilnega veziva, s katero odpre sliko, da lahko s procesom uničenja še bolj vstopi 
v samo sliko, doprinese umetnica k svojemu specifičnemu slikarskemu videzu in slogu. Tehnika 
mešanja barv in uporabe pigmentov spominja na preteklost, na čas, v katerem je veljal drugačen 
pristop za samo ustvarjanje določene barve, njeno mešanje pigmetnov in veziv, znanje koliko 
česa in s čim spojimo, ter urjenja v disciplini in potrpežljivosti preteklega časa, ki je potreben da 
se ustvari barva, v svoji želeni in končni obliki. 

Železni okvirji z zašitimi slikarskimi platni so ustvarjeni in opremljeni v sedanjosti in nosijo 
svojstveno, neklasično podobo starega in neizrekljivega. Prinašajo vpogled v ustvarjen 
domišljijski realizem navidezne preteklosti. 

Znotraj miljeja tradicije, rokodelskega in slikarskega dejanja, ki zahteva brezpogojno zvestobo 
in predanost delu, znotraj lova za časom in onstransko neznanim je še dodatno implementiran 
ščepec dragocenosti naključja. 

Sestavljena nenadna naključja gibov umetničine roke, razlitja barve s specifično mešanico 
laboratorijske natančnosti pigmenta, vlage v prostoru, svetlobe na platnu, mikropogojev in časa, 
ki ustvarja, naredijo s svojimi funkcijami in delovanji skupek dejanj, ki ustvarijo neponovljive 
in enkratne detajle. Umetnica s tem ustvarja poteze, ki se slikajo v trenutku ustvarjalnosti 
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in inspiracije, v vedenju prepoznavanja dragocenosti naključnih parametrov, v njihovem 
zaznavanju, videnju, povezanosti in razumevanju, ki vodijo v predano živetje ustvarjanja njene 
značilne slikarske umetnosti. 

Časovnica in ikonografija njenih slik in videa lahko sežeta daleč v domišljijski svojčas starega, z 
nedefiniranimi stoletjem, krajem in datumom, ali blizu, v minljivost življenja, z nejasnimi prizori 
in utrinki iz sanj, vtisov popotovanj ali vzdušja spomina živetega dne. 

Večina prizorov poteka v panoramah odprte in vidne minljivosti in pigmentov megličastih 
podtonov. Prostori v slikah iz zbirke slik; Iz Zbirke W. B. (Poskus 1) do Iz Zbirke W. B. (Poskus 10), 
spominjajo na sakralne prostore, okrašene z zlatimi kupolami, kjer domujejo padajoči žarki 
svetlobe in nevidne skrite sobane, okrašene z lestenci. Ustavljen čas v abstraktnih podobah 
preteklosti daje karakter strašljivega in mračnega ozračja. Vzdušje glasno molči, dogajanja v sliki 
ni, a kljub temu slike v svoji pojavnosti, svetlobi in tematiki oddajajo napet ton nevsakdanjega, 
nepoznanega, ki doni v glasnem slogu in nakazuje svojo mistiko, ki jo je nemogoče razkriti. 
Berljivost realizma je umetnica razbila z duhom zračnosti, ki ga je s poskusi, z natančnostjo 
in vztrajnostjo, eksperimentiranjem in disciplino dosegla v ustvarjenem vizualnem efektu 
vodenosti in lahkotnosti beline. Z uničenjem vizualno realističnega se tako znajdemo v poziciji 
stvaritelja, ki v spremstvu tekmeca časa ustvarja procese ustvarjanja, uničenja in ponovnega, 
novega ustvarjanja. 

V paralelnem koraku in v večnem dialogu z njeno umetnostjo slikarko vestno spremljajo in 
inspirirajo svet literature in avtorji preteklosti. Nastanek njenega umetniškega hibrida, sveta 
literature in predanost slikarskega umetniškega ustvarjanja generira svoj domišljijski realizem 
mistične metafizike in iskanje tistega, kar je za vidnim. Tako kreira in širi svet lastne umetniške 
mitologije, ki v minevanju časa in preteklosti, skoraj kot v jeziku sanj, v na pol snu in v na pol 
vidnem išče in lovi navdih.

Sama zgodba dogajanja v njenih slikah in prostorih je odprtega narativa. Mnogo bolj sta 
pomembna ustvarjanje in delovanje, kot tudi ustvariti čarobnost, ujeti naključne trenutke, ki 
vodijo v stvaritev nastajajočega dela, jo ovijati v skrivnost, ki jo slika nudi, in držati temačno in 
strašljivo vzdušje s pridihom mističnega. Tako gledalec ob pogledu na sliko piše svojo zgodbo 
in je prepuščen lastni izbiri različnih domišljijskih stvarnosti in poglabljajoče mistike, ki za sabo 
briše sledi. 

Slike gledalca ne pustijo ravnodušnega in ga prestavljajo v stanje nelagodja in nejasno čarobne 
skrivnosti, ki ne razkrije svoje mistike, a je prisotnost tega večnega in mističnega duha tisto, kar 
želimo uloviti.

Kajti ko ugotovimo skrivnost čarobnega, nas ta preseže in prestavi skrivnostno drugam, s čimer 
prehajamo v večnem krogotoku v iskanju za nepoznanim in neizrekljivim. Ob spoznanju dragulja 
skrivnosti preidemo naprej.

– Nina Šardi

Izjava umetnice:

»Čas, ki brez predaha ustvarja prelepe abstraktne podobe, je moj večni in težko ulovljiv tekmec. 
Slike so beležke poskusov, v katerih se poskušam približevati temu izvrstnemu ustvarjalcu. Med 
svojim delom v zadnjih letih sem kot neurejen otrok iz Benjaminove Enosmerne ulice – Vsak 
kamen, ki ga najde, vsaka utrgana roža in vsak ujeti metuljček mu že pomeni začetek zbirke, in vse, 
kar sploh poseduje, je zanj ena sama zbirka. Ta strast kaže na njem pravi obraz, strog indijanski 
pogled, ki pri antikvarcih, raziskovalcih, ljubiteljih knjig plamti samo še skaljeno in manično. […] je 
lovec. Lovi duhove, katerih sledi je zaslutil v stvareh; med duhovi in stvarmi minevajo leta [...] Življenje 
poteka kot v sanjah: ne pozna nič stalnega; vse, kar se mu zgodi, je samo srečanje, vse se mu samo 
pripeti. Njegova nomadska leta so ure v sanjskem gozdu.[1]

V lovu sem prepletala naključja, slikarski metjé in tradicijo.[2] Tradicije nisem uporabljala kot 
ponavljanje že ustvarjenega, ampak širše. Tradicije, pravi T. S. Eliot, ni mogoče podedovati, ampak 
si jo moramo pridobiti. Vtisi različnih velikanov vseh vrst duha, ki so bivali pred mano, so tako 
neogibno naloženi v meni. Med delom sem tako medij kot tudi osebnost, v katerih se vtisi in 
doživetja združujejo na posebne in nepričakovane načine. Vpletenost duha velikega misleca 
preteklega stoletja Walterja Benjamina v moje delo je tako neizbežna. 

V teh poskusih prihajajo do veljave prostorski in časovni razmahi. Versailles mi ni prevelik, večnost 
zame ne traja predolgo in Palazzo Contarini Polignac je moj dom. Vračanje časa me je udomačilo. 
Misli o smrti so nežne, tančice in čipke dobijo smisle in pomene. Če se želimo približati skrivnostim 
[…], moramo razmisliti o Ariadnini niti. Kakšna sla v golem aktu odvijanja klobke! In ta sla je v tesnem 
sorodu s slo po zadetosti, kakor tudi s slo po ustvarjanju. Gremo naprej. Ob tem pa ne odkrivamo le 
zavojev votline, kamor se previdno podajamo, temveč uživamo to radost odkrivanja le na temelju tiste 
druge ritmične blaženosti, ki obstaja v odvijanju klobčiča. Takšna prepričanost o umetelno navitem 
klobčiču, ki ga odvijamo: ali ni to sreča […][3]«

[1] Walter Benjamin, Enosmerna ulica, prevedel Slavo Šerc, Študentska založba, Ljubljana, 2002, str. 55
[2] Thomas Stearns Eliot: Tradicija in individualni talent, prevedla Janez Stanek in Veno Taufer, CZ, zbirka nobelovci 
36, Ljubljana, 1977, str. 217–223
[3] Walter Benjamin: Hašiš, prevedla Urška Černe, CZ, Zbirka Najst, Ljubljana, 1999, str. 25
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